Billy Maxwell Taylor / Butoh-Chado Research Trip / October 2025 
Japan (Yakushima, Tokyo, Kyoto)


Did you achieve what you set out to do with your project?
This experience was culturally, artistically, philosophically and socially rich, allowing me to refine my own artistic voice as a choreographer through facilitated workshops, tea classes, archival access and, crucially, taking time. I developed strong connections to Japan, both personally and within my professional network. As a result of this trip, I am already in conversations about future workshop hosting and performances in Japan, particularly through my contacts within contact improvisation.
Moreover, the harmony of activities allowed me to deepen my understanding of butoh and chado, finding how their qualities resonate with my own practice of ambient dance. I feel closer to both of these practices and am better equipped to share my understanding of them.


Has your LUTSF-supported trip impacted you personally/professionally?
During this research trip, I had vital time to consider my artistic career and its early-career trajectory as well as refine the quality of artwork I want to make as a choreographer. It allowed me to connect deeper to my values and what I feel is important in the hosting of dance experiences – care, tranquility, listening.
I came away from this experience feeling more connected to my own voice as an artist, passionate about making art that felt true to me, whilst also acted as a service to others. Perhaps in the past I have often battled with feelings of obligation to make art in a certain way. However, I want to ardently standby an artwork of compassion, tranquility and collective reflection. This will have a tremendous impact on the work and spaces I share in the UK. 
In a more practical sense, I have developed key networks for future international engagement and have had access to butoh resources that I would not have been able to experience in the UK. I feel much more equipped to facilitate butoh workshops in the United Kingdom, combining my own style with the history and lineage I learned more about.





Please tell us about any particular highlights in your travels.
A highlight would be researching the intersection between contact and environment on Yakushima Island with a wonderful group of Japanese participants. This felt intertwined with the dance of the daily within butoh and chado, finding the sacredness in it. In one instance, we were given a meal of small, local dishes and we were guided to eat them with a sense of listening and with our eyes closed. This was deeply impactful and deeply intersected with the quiet, attentive curation that I am developing in my choreographic practice. Later on, we would dance and I felt this quality of the food was in the quality of our dance, the care of contact. For me, it clarified and expanded an approach to partnering and contact in which the aim is not big lifts, but instead quiet, caring listening.
Encountering the archives of Hijikata and the Ohno family was profound. In particular, I was drawn to the work of Yoshito Ohno, who spoke regularly about becoming a frame for his father Kazuo. This made me consider ideas of balance within choreographic composition, which was paired with my research into Japanese Garden design and observing the careful curation of these spaces whilst drinking tea. In many instances, I would be kneeling on a tatami mat, looking out at the garden through the frame of wooden beams and think “yes, this is the experience I want an audience to have”.
In this sense, it reinforced an idea that my experience of dance is intrinsically linked with the social and daily; a process of deep listening to environment and culture. 

How do you plan to share information about your project with others?
Back in the UK, I am integrating my findings into my Ambient Dance workshops within dance universities and public workshops. Most recently, I shared this at a Winter workshop at TripSpace Yoga. During this, I shared an exercise I developed on a tatami mat in a ryokan. The exercise involves having a small bowl of water in your hand, balancing. You move from one side of the space to the other in dialogue with the bowl. You move for yourself, for the bowl, for the water, for the environment and for all that is intangible. This was a profound experience for me and was equally as emotional for the participants back in the UK. 
I will integrate my findings into my choreographic process for future creations such as In the Silence of Blossom and Gentle Streams. Both of these have been impacted by my time in Japan. In particular, a commitment towards the beauty of the daily and of intentional caring curation. 
I am slowly composing the meditative documentary of the experience, which I will share online via my social media platforms. This will also combine excerpts from my journal as well as my film photography of the experience. This will be released before 2026.



Do you have any suggestions which could help future Awardees?
Believe in the ability of taking time. Intercultural exchange is beautiful. Prepare well and thoroughly yet always give room for the beauty of random encounters – those are dances too. Learn the language in a simple way and, perhaps more importantly, listen.
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