LUTSF Travel Report
Name: Stefan Jovanović Kaasa
Project Title: Returning to ImPulsTanz & the DanceWEB Scholarship
Dates of Travel: July 9 – August 13, 2025
Location: Vienna, Austria
Did you achieve what you set out to do with your project? 
Yes, I did – and more. This trip marked my return to ImPulsTanz almost a decade after first receiving the DanceWEB Scholarship in 2016. At that time, I was seeking visibility and consolidation as an emerging artist. This time, however, my intention was different: I was seeking to refine my movement practice and re-encounter my performing self, after nearly 10 years away from the stage. I was able to reconnect with the parts of my dancing body and artistic identity that had become peripheral in recent years due to my focus on facilitation, teaching, directing and therapeutic practice.
The LUTSF award allowed me to fully immerse myself in the DanceWEB experience and take part in a range of workshops and performances that were crucial in reigniting my sense of physicality, musicality, and solo presence. I specifically selected workshops in rhythmic footwork, butoh, composition, and sensual performance. These practices reintroduced me to my own body as a performer, and also to the dynamic interplay between my performing self and others—colleagues, collaborators, and spectators.
This process has been an invaluable gift to me as I prepare to premiere my new solo show, When the Clarion Came to Call, in London this autumn. The artistic clarity and confidence I got back in touch with during ImPulsTanz will directly influence how I approach the final stages of my new work.
Has your LUTSF-supported trip impacted you personally/professionally? 
Absolutely. Personally, I felt a sense of closure, return, and a gateway towards new beginnings. I came back to ImPulsTanz this year with a different sensibility, and yet the experience surprised me in its capacity to deeply move me again. Professionally, I expanded my network to colleagues working in Canada and the USA, as well as reconnected with the European dance and performance circuit, laying out the groundwork for future collaborations.
I am currently co-developing a residency proposal with two fellow DanceWEB 2025 recipients that explores how practices of hosting and interdisciplinary exchange can travel across contexts—specifically between the UK, Croatia, Turtle Island (Canada), and Singapore. Our intention is to share what we each took from ImPulsTanz through workshops, public sharings, and performances rooted in each of our localities.
The experience also led to invitations to teach in 2026, and I feel I now have a renewed sense of creative peer community across borders—one which I plan to stay in active conversation with and integrate into the various other international communities I have formed over the years.
Highlights from your travels: 
· Workshops:
· Dancing Musicalities with François Chaignaud – learning flamenco inspired footwork alongside a live pianist was transformative, and François’ way of teaching opened up a new layer of joy and intricacy in my dancing.
· Dervish in Progress with Ziya Azazi – introduced me to spinning as both a physical and spiritual practice, challenging but deeply memorable.
· Butoh – Temporal Transformations with Shinichi Iova-Koga – this was a true highlight for me. His approach, steeped in image-based improvisation and slowness, mirrors much of what I explore through somatic and therapeutic practice.
· Performances:
· Último Helecho by François Chaignaud, Nina Laisné, and Nadia Larcher was a standout. The intricate embroidered costumes, the live band, the flamenco influence, and the performative campness combined to affirm a lineage of queer aesthetics that I feel connected to.
· I Have Such an Ugly Voice by Guy B.B. offered an experimental solo that blended trauma narrative, tonal shifts, and language play—provoking me to ask questions about autoethnography, authorship, and the ethics of personal storytelling.
· GUSH IS GREAT by Production Xx was a revelation—slow motion, confident composition, and dramaturgical clarity that reminded me what minimalism can do when executed with precision and intention.
These moments not only affirmed the direction I’m taking in my solo work but also broadened the scope of how I understand “choreography” as a field—beyond steps, towards sensorial, aesthetic, and relational world-building with an audience in a space.

How do you plan to share information about your project with others? 
· I will share documentation and reflections on my social media (@strange.fictions), including high-resolution photographs.
· I’m incorporating references, ideas, and influences from ImPulsTanz into the final phase of developing When the Clarion Came to Call, which premieres in autumn 2025 and will tour in 2026.
· Through my teaching roles in the UK and abroad (including AA School, independent workshops, and potential teaching in Croatia and Singapore), I will integrate learnings from ImPulsTanz in both embodied and pedagogic ways.
· I’m co-developing a practice-sharing residency and performance series with two other DanceWEB artists to take place in 2026–27.

Suggestions for future Awardees: 
My suggestion to future awardees would be to spend time really questioning and discerning what’s important for your practice right now: where can you learn, who can you learn from, and how can you get yourself there? Go for it with clear intention, even if the ‘what’ isn’t fully defined at the outset. Like in contact-based dancing, when we reach out to another body, it’s important to be clear in what we’re suggesting with that contact—we might not know where the alchemy of the movement will take us, but we know what we’re proposing. I know this sometimes requires confidence or a bolder approach, but I really believe that the development of one’s artistic trajectory benefits from moments of intentional suggestion—towards others, and towards oneself. That’s something I’m taking with me from this experience, and it’s what I would encourage future awardees to consider when mapping out where to go next and what to do.
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